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“Art Museum News” Resumes Publication
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In 2016, Tokyo Metropolitan Art Museum marked its
90th anniversary by holding an array of commemorative
events. They included the exhibition “Dialogue with
Trees—Five Stories of Rebirth and Renewal” as well as a
commemorative forum and an Archives Materials
exhibition. In celebrating this juncture in our history, we
looked to our centennial anniversary and vowed to
continue growing as an art museum. As a happy
corollary, we decided to resume publication of “Art
Museum News” after a hiatus of twenty years.

In 1995, Tokyo Metropolitan Art Museum shifted a
portion of its functions to the newly-opened Museum of
Contemporary Art Tokyo (MOT). At that time,
publication of “Art Museum News” ceased with No. 450

(March 31, 1997). For a brief period thereafter,
however, a public relations newsletter covering both
museums was issued.

Then, in 2010, to address building deterioration and
aging mechanical systems, Tokyo Metropolitan Art
Museum embarked on a large-scale renovation,
reopening two years later in 2012. Revitalized with a
new mission and taking “a doorway to art” as its motto,
the renovated museum launched varied thematic
exhibitions and art communication projects designed to
connect people with artworks, other people, and places,
and broadly expanded its activities.

The new “Tokyo Metropolitan Art Museum News”
will be reporting on our many activities. We hope it will
contribute even a little peace and enjoyment to the lives
of Tokyo's citizens and visitors to the city.

MAMURO Yoshitake
Director Tokyo Metropolitan Art Museum
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Tokyo Metropolitan Art Museum's 90 Years
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The Tokyo Metropolitan Art Museum, Japan's first
public art museum, opened on May 1, 1926. Japan's
Taisho period (1912-1926) was about to end and a new
period, Showa (1926-1989) about to begin. People
yearned for a place to enjoy art whenever they liked; and
their long-cherished dream was realized through the
volunteer spirit of a single entrepreneur, Keitaro Sato.For
the ninety years since its founding in 1926, the Tokyo
Metropolitan Art Museum has provided a venue for
precious encounters as a “Grand Stage for Artists” and a
museum offering “encounters with art masterpieces from

Japan and abroad.”

Number of art exhibitions held: 12,793
Number of visitors received: 130,554,678
(As of March 2016)
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Tokyo Metropolitan Art Museum's 90th Anniversary Forum

To Be a Center for Creativity and Coaction—The Museum's History and Future
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In 2016, the Tokyo Metropolitan Art Museum marked
its 90th anniversary as Japan's first public art museum.
As a commemorative event, the museum invited three
knowledgeable guest speakers and held a forum. Part one
of the forum featured lectures by Akutagawa Prize winning
author HIRANO Keiichiro, Tokyo University Graduate
School professor KINOSHITA Naoyuki, and poet and
Tama Art University professor HIRAIDE Takashi. Part
two featured a symposium moderated by Director of
Curatorial Section YAMAMURA Hitoshi, who asked the
three guests their perspectives on what art museums can
do and should do for society. The event provided
opportunities to think deeply on the Tokyo Metropolitan Art
Museum's future and its mission of performing as a
center for “creativity and coaction.”
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90th Anniversary Archives Materials Exhibition
Art Workshops and Tokyo Metropolitan Art Museum
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On reopening in a new building in 1975, Tokyo
Metropolitan Art Museum took a new tack and began
offering special exhibitions and other self-produced
programs. Among those programs were “Art
Workshops,” launched in 1978, that are considered
forerunners of the workshop-style programs held today
at Japanese art museums.

As a special 90th anniversary event, an exhibition of
archive materials from those workshops was held.
Through documentary photos, artworks by participants,
and other precious archive materials that convey the
atmosphere of the museum at that time, the exhibition
looked back at a historical moment in Tokyo
Metropolitan Art Museum's commitment to art-
communication projects. During the exhibition, people
who helped organize and attended the workshops visited
the venue and gave their recollections. Research and
archiving related to the “Art Workshops” will be

ongoing, hereafter.
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Tokyo Metropolitan Art Museum's 90th Anniversary Exhibition

Dialogue with Trees—Five Stories of Rebirth and Renewal
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Tokyo Metropolitan Art Museum opened in Ueno
Park in 1926. The exhibition “Dialogue with Trees—Five
Stories of Rebirth and Renewal” celebrated the 90th
anniversary of its opening.

Featured were contemporary artists who work with
trees, living entities integral to human life—KUNIYASU
Takamasa, SUDA Yoshihiro, TAKUBO Kyoji,
TSUCHIYA Yoshimasa, and FUNAKOSHI Katsura.
Their five unique “stories,” which spilled from the
museum's galleries into its library and archives and
museum compound, gave visitors experiences of the
deeply mysterious symbolism enabled by wood as a
medium. Working under the theme “rebirth and
renewal,” the artists created “five stories” giving play to
the material “wood.”
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TAKUBO Kyoji
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My Tokyo Metropolitan Art Museum Story
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Besides a forum, archives exhibition, and special
exhibition, Tokyo Metropolitan Art Museum also
launched a special website “Tokyo Metropolitan Art
Museum 90th Anniversary 1926—2016" to mark its
90th anniversary. Thirteen celebrities were asked to write
on the theme “My Tokyo Metropolitan Art Museum
Story.” Their writings evoke various images of the
museum, some with the deep emotion of a reunion with
a nostalgic old friend.
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